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Kahve Dlnyasi’nin glincel sanat projesi Yankose nin agirladigi on ikinci ¢calisma, Tirkiye'de
1980’ lerdenitibaren hizkazanan carpik kentlesme slirecine, gecekondu kiltlrinin siyasal
vaatlerle i ice gecerek bugliniin kent dokusunu nasil sekillendirdigine ve zamanla “kentsel
doénidsim” adialtinda apartmanlasarak ayniarsalarda cok kath ama niteliksiz yapilara gegise bir
bakis sunar.

Yerlestirmede kullanilan gikma pencereler, sanatgi tarafindan Ayvalik ve cevresinden
derlenerek bir araya getirilmistir. Her biri farkli bir eve, farkli bir yasamave farkli bir hikayeye ait
olan bu pencereler, her insanin dlinyaya acilan kendine 6zgii bir penceresi, yani bir bakis acisi
oldugunu da hatirlatir. Yan yana geldiklerinde ise, tim farkhliklarina ragmen ortak bir yasami
ve birlikte varolma halini gortndrkilan kolektif bir kent hafizasinadoéntsurler.

Her biri farkli bir evden, farkli bir donemden, farkli bir yasamdan gelen bu pencerelere yenibir
islev kazandirmaktan ziyade, onlaribirer arsiv malzemesi gibi yan yana getirerek kentin
dondsimund anlatan ortak birylzeye dontstliren TUNCA, pencereleri mimari efemeralar gibi
kullanarak calismalarinda siklikla yer verdigihafiza, tarih ve geride kalanizler meselelerine de
odaklaniyor.
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The twelfth work hosted by Yankose, Kahve Dlinyasi’s contemporaryart project, casts a look at
the acceleration of urban sprawlin Turkiye from the 1980s onwards, at howshanty
construction culture, intermeshed with political pledges, has shaped the present-day urban
fabric, and shifted in time, underthe guise of “urban renewal”, towards multi-storey, albeit
poor-standard constructions overthe same plots.

The reclaimed windows used in this art installation have been collected and assembled by the
artist from Ayvalik and its surroundings. Each of these windows, belonging to a distinct house,
a distinct way of life, and a distinct story, reminds the viewers that every individual possesses
their own unigue window onto the world, in other words their unique perspective. When
placed side by side, on the other hand, in spite of all their differences, they startto give rise to
a collective urban memory, onethat lays bare a shared manner of living and coexisting.

Rather thanrepurposing those windows, each of which stemsfrom a differenthouse, a
differentepoch, and a different life, by gatheringthem up side by side and treatingeach of
them as an archival material, TUNCAtransformsthem into a common surface, telling the tale
of the city’s transformation. Besides, by handling those windows as architectural ephemera,
the artist also raises such questions as memory, history, and the traces left behind, all of which
frequently come up in his work.



